
News BELGIAN PAVILION AT VENICE
BIENNALE 2024 
Thecollective behind Petticoat Government (Denicolai &
Provoost · AntoinetteJattiot · Nord · Spec uloos) was selected to
represent the Wallonia-BrusselsFederation and
Wallonia-Brussels International at the 2024 Venice Biennale.

Bringingtogether the disciplines of art, curating, architecture,
typography andcartography, the collective seeks to take up the
exhibition format whileworking in collaborative and
transdisciplinary mode to transform and explodeit, in a
fiction-like work in successive chapters that traverses time
andspace. Joining together here to effect a crossing of
boundaries both physicaland symbolic, the members of the
collective were already linked by long termcollaborations and
their role as mediators and critics in their respectivefields,
artistic or otherwise. It is from this position that they now
proposeto examine the ways we understand popular,
alternative forms of collectiveorganisations and their modes of
participation.

For the2024 Venice Biennale, the Petticoat Government
collective has developed amultidisciplinary scenario based on
the participation of processional giantsfrom different
communities in Belgium, France, Spain. Their journey to
Venice,which will see them cross the Resia Pass in the Alps on 9
March 2024, and theirsubsequent journey northward to
Charleroi and Dunkirk in 2025, will inject ajoyful disturbance
into reality through a variety of effects of scale,highlighting
tensions between the human and the non-human, landscape
andarchitecture, borders and transgressions. Unlike a finished
work, the projecttreats the Belgian Pavilion in Venice as a point
of transit, representing thejourney so far and yet to come in a
kaleidoscopic perspective. The elevatedstaging of the giants
and the accompanying sound installation create anungrounded
space, a terrain of freedom where emphasis on the oral and
theco-construction of narratives invites reconsideration of both
ancient tales andmodern myths.

Inspired byan English phrase meaning government by women
and thus an inversion of theusual power relations, the title is
intended to allude to a continuingdisruption. Given this, the
collective is not a government, and the sense ofthe minor
implied by the ?petti? and the gendered associations of
?petticoat?together with the scalar inversion effected by the
giants suggest a critique ofinstitutions and relationships of
power. The project proposes a paradigm shiftin blurring the
frontiers between disciplines and between artistic and
popularcultures. The collective and their many collaborators
seek to realize thepotential of the mixing of genres and
attitudes as a means of exploringcomplexity and making
present the worlds they are engaged with. Rather than acritique
of the notion of the author per se, the project selected for
theBelgian Pavilion at the Venice Biennale of 2024 is intended
to highlight thepotential of collective making and doing
together as a vector oftransformation.
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PetticoatGovernment considers folklore not as represented by
artefacts or delimited bynational or ethnic boundaries but
rather as wealth of narratives and knowledgesin circulation,
sustained by practice and communicated through
bothtransmission and inter-group borrowing. The giant of
popular culture is seen asa political agent ? a key to the
elaboration of identities, with all thepotential for instability and
fragility that brings. Thus understood, ratherthan evoking the
stasis of roots, folk tradition inspires efforts to maintainand
extend its circulation, blurring the divides between regions and
socialgroups. The processional giants of popular tradition
create and nourishlandscapes of the imagination that support
the empowerment of their communities.They harbor the
potential for a joyful community governance, offering a
spacewhere everyone can realize their power to act, organising
together to createrealities that do not yet exist.

The CollectiveApproach

PetticoatGovernment could be described as a choral work, the
manifestation of acollective body brought into being by seven
people who came together to form amultidisciplinary collective:
Sophie Boiron, Valentin Bollaert, SimonaDenicolai, Pauline
Fockedey, Pierre Huyghebaert, Antoinette Jattiot and
IvoProvoost. Inter-mixing the practices of art, curation,
architecture, typographyand cartography, the collective seeks to
take up, in cross-cutting andcollaborative mode, the
possibilities offered by the Biennale to produce a workthat
would embody the experimental practice central to its
production.

Here unitedto effect a crossing of boundaries both physical and
symbolic, the members ofthe collective were already linked
through long-term collaboration, amongthemselves and with
the other actors, not all from the field of art, who havebeen
invited to participate in the development of a work in time
whose presentdraws on both past and future. It is thus both as
mediators and as critics ofthe worlds around them that they
explore and interrogate the alternative,collective modes of
organisation centered on the giants, the myths they bearand
their modes of participation, breaking down the boundaries
betweencontexts, taking up what already exists to transform it
in and through theartistic process.

Maintaining the intimate interweaving of aesthetics and politics
characteristicof the process of ?digestion? elaborated by the
duo Denicolai&Provoost, that has been workingtogether for 25
years with no medium limits, the members of the
PetticoatGovernment collective are united in their sensual
approach to the world andtheir questioning of the notion of the
artist/producer as creative individual.The forms that they
develop on the basis of borrowings from popular
culture,interrogated in terms of both form and content, allow
the emergence of otherlanguages that combine doubt,
narrative, and even flight into magic as possiblevehicles of
emancipation.

The porousnature of PG's images and fields of research
matches the projects developed andprogrammed by curator
and writer AntoinetteJattiot at LaLoge in Brussels.

Recallingalso the practice of Sophie Boiron and Pierre
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Huyghebaert of the Spec uloos studio, thecollective's overall
approach most often involves a critique of the aestheticforms
and means brought into play.

All sharinga critical and self-critical pedagogical practice in
their university or artschool teaching, the members of the
collective are engaged in a jointreflection on the question of
sharing ? on the possibilities for the deliberateconstruction of
bridges between people and between disciplines, on
theco-construction of knowledge.

Thecollective's reflections equally extend to systems of exhibition
production andthe deployment and redeployment of materials,
as instanced by the work ofPauline Fockedey and Valentin
Bollaert at architectural practice NORD, founded in 2015.

Thecollective creates meaning with forms and methods that
take up issues proper tothe specific underlying disciplines in
such a way as to demystify theircomplexities and their claims to
authority.

Publication 15/03/24

Website www.petticoatgovernment.party
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